
	   1	  

Core 152  Challenges of Modernity  
Spring 2013 Core 152 E 
Mon/Wed 1:20-2:35 pm    304 Lawrence Hall 
 
Professor:  Marijeta Bozovic  
Office hours: Mon/Wed  11:00-12:20 and by appt.  
  309a Lawrence Hall 
  mbozovic@colgate.edu 
 
Website:  http://moodle.colgate.edu/ 
 
 
 
Rationale for Core 152 “Challenges of Modernity”: 
Modernity is a crucial element of the intellectual legacies to 
which we are heirs. A matrix of intellectual, social and material 
forces that have transformed the world over the last quarter 
millennium, modernity has introduced new problems and 
possibilities into human life. Within modernity, issues of 
meaning, identity and morality have been critiqued in distinctive 
ways. People of different social classes, racial groups, ethnic 
backgrounds, genders and sexual identities have contributed to 
an increasingly rich public discourse. The human psyche has 
been problematized, and the dynamic character of the world, 
both natural and social, has been explored. Urbanization and 
technological development have transformed the patterns of 
everyday life. Imperialism has had a complex and lasting impact 
on the entire globe. The human capability to ameliorate social 
and physical ills has increased exponentially, and yet so has the 
human capacity for mass destruction and exploitation. In this 
course, taught by an interdisciplinary group of faculty, students 
explore texts from a variety of media that engage with the ideas 
and phenomena central to modernity. To ensure a substantially 
common experience for students, the staff each year chooses texts to be taught in all sections of the 
course. This component of the Core Curriculum encourages students to think broadly and critically about 
the world that they inhabit, asking them to see their contemporary concerns in the perspective of the 
long-standing discourses of modernity. 
 
 
In this section of Core 152, we will study foundational intellectual histories for our modern (and 
postmodern) experience; we will also engage in critical close readings of the texts as rhetorical 
arguments to which we continue to respond in our present debates on public policy, political action, 
artistic production and social behaviors. We will look at artistic expressions of the modern experience as 
well as intellectual histories and political manifestoes. The course will include screenings, concerts, 
conferences and field trips. Our work will be critical, creative and collaborative. 
 
 

• Class Participation     20% 
• Twitter Discussion Questions    10% 
• First Paper (manifesto, 4-5 pages)   10% 
• Second Paper (letter from utopia, 4-5 pages) 10% 
• Third Paper (critical essay, 6-7 pages)  15% 
• Digital Narrative Group Project (10 min.)  20% 
• Final Exam      15% 
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Assignments: You will be expected to tweet one text-based discussion question or comment (4-8 
sentences) based on the readings before each class. Our class Twitter feed will be part of our ongoing 
collaborative experiment to enhance and extend discussion beyond the classroom—and to think about 
our relationship to technology even as we find creative ways to use and misuse it. I will bring up your 
tweets frequently during class. Working within the limitations of the platform, you might want to 
(concisely!) propose an interpretation; address something that you found difficult; stage an intervention 
from a different perspective; or respond to someone else’s tweet. Please use page numbers to direct 
your readers to the text you are discussing. All tweets must be posted by 10 pm the evening before class, 
giving you the opportunity to read each other’s tweets before we meet. 
 
For the digital narrative group project, you will have the opportunity to make your own short documentary 
or essay film, working in groups of 4-5. You can work with images and clips you find online or create 
yourself, adding a voice-over narration. The goal will be to explore the connection between any two of 
the thinkers, writers and artists covered in the course: compare, contrast, analyze actual relationships, 
use one to read the other, or trace unexpected echoes in their work. We will screen your videos at the 
end of the course. 
 
The first paper of the semester will be a 4-5 page short manifesto after reading Marx; the second paper 
will be a 4-5 page public letter after visiting the Oneida Community; and the third paper will be a more 
standard critical essay of 6-7 pages addressing several of the key themes of our course. The final exam 
will consist of IDs, short passage analyses, and one longer essay question. 
 
 
Required Materials: 
 
Texts: 
• Shakespeare: The Tempest (Norton) 
• Darwin: Darwin Norton Critical Edition (Appleman) 
• Marx: The Marx-Engels Reader (Tucker) 
• Nietzsche: Basic Writings of Nietzsche (Modern) 
• Freud: Civilization and its Discontents (Norton) 
• Du Bois: Souls of Black Folk (Norton centennial) 
• Woolf: Mrs. Dalloway (Harcourt) 
• Nabokov: Lolita (Vintage) 
• Kirill Medvedev: It’s No Good (n+1) 
 
The titles above are available at the Colgate Bookstore, on reserve at the library, or through Amazon. All 
additional reading materials will be posted on moodle under each week’s assignments. We will also 
screen/distribute the following films: 
 
Films: 
• Chronicle of a Summer, Morin and Rouch (1961) 
• Vertigo, Hitchcock (1958) 
• 2001: A Space Odyssey, Kubrick (1968) 
• Marina Abramovic: The Artist is Present, Dupre (2012) 
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TOPICS AND READINGS:  
 
 
Week 1:  Introduction: Sea Change 
 
  Mon. Jan. 21 • Syllabus and assignments 
  Wed. Jan. 23 • No class! Read The Tempest and set up Twitter account 
 
 
Week 2:  The New World 
   Mon. Jan. 28 • The Tempest 
  • Readings on the liberal arts education [moodle] 
   Wed. Jan. 30 • Darwin, The Voyage of the Beagle [pp. 67-81] + The Origin of Species [95-151] 
 
 
Week 3:  Who/What is Man? 
   Mon. Feb. 4  • Darwin, The Origin of Species [151-174] + Descent of Man [175-178 + 213-254] 
   Wed. Feb. 6  • Marx, Introduction [66] + “The German Ideology” [149-180] 
  • Declaration of Independence [handout + moodle] 
 
 
Week 4:  The Social Animal 
   Mon. Feb. 11 • Marx, The Communist Manifesto 
   Wed. Feb. 13 • Marx, “1844 Manuscripts” [70-81] + Capital [303-313] 
  • Chronicle of a Summer, Morin and Rouch (1961) 
 
 
Week 5:  Master and Slave 
   Mon. Feb. 18 • Nietzsche, Introductions [ix-xiv + 439-448] + Genealogy of Morals [451-480]  
   Wed. Feb. 20 • Nietzsche, Genealogy of Morals [480-537] 
   Fri. Feb. 22    First paper due via email by 6pm 
 
 
Week 6:  The Dark Continent 
   Mon. Feb. 25 • Freud, Civilization and its Discontents [10-74] 
   Wed. Feb. 27 • Freud, Civilization and its Discontents [75-112] + Dora [handout, selections] 
 * Fri/Sat. March 1-2   The Black and Blue Danube conference 
 
 
Week 7:  Behind the Veil 
   Mon. March 4 • Du Bois, The Souls of Black Folk [“Forethought” + 9-88] 
   Wed. March 6 • Du Bois, The Souls of Black Folk [89-164] 
 
 
Spring Break!  No classes March 9-16! 
 
 
Week 8:  Broken Mirrors 
   Mon. March 18 • Picasso, images and presentation 
  • Readings on cubism [moodle] 
   Wed. March 20 • Picasso, images and presentation 
  • Readings on the Oneida Community [handout + moodle] 
 * Thurs. March 21   Beyond Colgate trip: The Oneida Community  
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Week 9:  Technology Praxis 
   Mon. March 25 • Digital Media Lab workshop (Case library, 5th floor) 
   Wed. March 27 • Digital Media Lab workshop (Case library, 5th floor) 
   Fri. March 29   Second paper due via email by 6pm 
 
 
Week 10:  Discord and Avant-Garde 
   Mon. April 1 • Images and clips, Russian and European Avant-gardes  
  • Readings on the avant-garde [moodle] 
   Wed. April 3  • Stravinsky, clips and presentation 
  • Readings on Stravinsky [moodle] 
 * Thurs. April 4   Manhattan String Quartet in concert 
 
 
Week 11:  Woman and the Novel 
   Mon. April 8 • Mrs. Dalloway [3-103] 
   Wed. April 10 • Mrs. Dalloway [104-194] 
 
 
Week 12:  The Medium of the Century 
   Mon. April 15 • Vertigo, Hitchcock (1958) 
  • Readings on film as medium [moodle] 
   Wed. April 17 • 2001: A Space Odyssey, Kubrick (1968) 
  • Start reading Lolita! [3-40] 
 
 
Week 13:  Taboo 
   Mon. April 22 • Lolita [41-207] 
   Wed. April 24 • Lolita [208-309] 
 
 
Week 14:  The Body Politic 
 
   Mon. April 29 • Marina Abramović, selected video and performance art 
  • Marina Abramovic: The Artist is Present, Dupre (2012) 
   Wed. May 1  • Kirill Medvedev, It’s No Good [selections] 
 * Fri. May 3    Third paper due via email by 6pm 
     Film project screenings and end-of-semester party start at 6pm! 
 
 
 * Tues. May 7   Final exam: 3:00-5:00pm 
	  
	  


