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DESCRIPTION:

This graduate seminar explores generations of Russian poetic avant-gardes in their cultural, historical, and political
contexts. We focus on poetry but draw on visual culture, music, performance, and political actions as we follow our
iconoclasts across genres and media, into and outside of the institutions they critique. We read seminal and recent
theories of the avant-garde (Frankfurt school; Biirger; Mann; Sell) and poetry and aesthetic productions of the
twentieth and early twenty-first centuries. From the demiurgic ambitions of the historical avant-garde (Khlebnikov,
Mayakovsky, Vvedensky) we move to its Soviet continuation and transformation (Kharms, Oberiu); nonconformist
Soviet-era practices (Nekrasov, Roald Mandelstam); Conceptualism (Prigov, Rubinstein); and finally post-Soviet
and contemporary leftist avant-gardes (Medvedev, Chukhrov). Our readings include the works of Tsvetaeva,
recontextualized in an alternative tradition of Russian poetry, as well as poems published this very year. What do
such interventions mean today? The artistic avant-garde has always stood as a metaphorical surrogate for political
violence; but has the "avant-garde tradition" become a travesty of the ambitions that marked its historical
beginnings? Our approach emphasizes language, form, and medium as well as theory, philosophy, and politics.
Weekly practices involve close reading, research, theoretical reframing, and ongoing collaborative participation.

REQUIREMENTS:

Seminar requirements include challenging reading assignments and excellent preparation for each discussion. You
will be asked to post a close reading, response, or intervention (approximately 4—6 paragraphs; other media also
welcome) based on the readings prior to each session; we will experiment with social media platforms as part of our
ongoing collaborative attempt to enhance and extend discussion—and to think about medium and technology even
as we try to find creative ways to (mis)use the latter. Other assignments include short presentations and translations;
a topic proposal for the final course assignment; and a final paper written in conference presentation form. We will
deliver these papers in an informal setting at the end of the semester: the goal is for each student to leave the course
with a ready original, beautifully written, and practiced conference paper on Russian poetry.

TorPiCs:

Mon. Jan. 13 Theory of the Avant-Garde I: Definitions
* Peter Biirger, Theory of the Avant-Garde, “Foreword” [vii-xlvii] + skim text *
* Fred Jameson, 4 Singular Modernity, “Transitional Modes” [97-138]

Fri. Jan. 17 Theory of the Avant-Garde II: Problems

* Boris Groys, Total Art of Stalinism, “Introduction, Chapter One” [3-32] + skim text *
* Mike Sell, The Avant-Garde: Race Religion War, “Introduction” [1-52]

* Paul Mann, The Theory-Death of the Avant-Garde, *“’Pataphysics” [3-19]

* Hal Foster, Return of the Real, “Who’s Afraid of the Neo-Avant-Garde?” [1-34]

* Matei Calinescu, Five Faces of Modernity, “The Avant-Garde” [95-150] *



Mon. Jan. 27

Mon. Feb. 3

Mon. Feb. 10

Mon. Feb. 17

Avant-Gardes Across Media

e images from The Russian Avant-Garde Book, look through plates [61-249] *

* Katy Clark, Petersburg, “Revolution as Revelation” [29-53]

* Gerald Raunig, Art and Revolution, “Disruptive Monsters” [131-170]

* Pamela Kochagin, Making Modernism Soviet, “Introduction” + “Moscow Museum of
Painterly Culture” [xvii-xxiii; 3-36]

* Maria Gough, The Artist as Producer, “Introduction” + “Conclusion” [1-20; 191-194]

* Marjorie Perloff, The Futurist Moment, “The Invention of Collage” [42-79]

* Johanna Drucker, The Visible Word, “Semiotics, Materiality, and Typographic Practice”
+ “Visual and Literary Materiality in Modern Art” [9-48; 49-90] *

Avant-Gardes Across Nations

* Octavio Paz, Children of the Mire, “A Tradition Against Itself,” etc. [1-57] *

* Martin Puchner, Poetry of the Revolution, “Dada and Internationalism” [135-165]

* Sanja Bahun-Radunovic & Marinos Pourgouris, Laura Cela-Minjares, The Avant-Garde
and the Margin, “Introduction” + “Tristan Tzara Places a Double Bet” [xii-xx; 1-25]

* Alice Reeve-Tucker & Nathan Waddell, Caroline Edwards, Utopianism, Modernism,
and Literature, “Introduction” + “Ernst Bloch’s Literary Criticism” [3-18; 204-218]

* Esther Leslie, Hollywood Flatlands, “Preclusion: experi-mental” + “zeros, dots and
dashes: drawing and the European avant-garde [1-32; 33-79]

* Marjorie Perloff, The Futurist Moment, “Profond Aujourd’hui” + “Violence and
Precision” [2-41; 80-115]

Kruchenykh

* Kruchenykh, “’HoBsie myTu cnosa”

* Kruchenykh, “”dAs1p 6yn mewn”, “®@pot ¢pposn b1, “3ABBIJII IOBECUTBHCA”, “S B
3EMIJIBIO BPOC”, “Pycp”, “Cmepth xynoxuuka”, “Esren. Ouerun B 2 ctpoy”,
“XAPJIAMU BOIO CAIIYJIbHYIO”, “UckapuoTsl BbI”

* Charlotte Douglas, Russian Literature Triquarterly 12 (1975) “Views From the New
World: Kruchenykh and Malevich” [352-370]

* Gordon McVay, Russian Literature Triquarterly 13 (1976) “Kruchenykh: Bogeyman of
Russian Literature” [571-590]

* Nikolai Firtich, SEEJ 48.4 (2004), “Worldbackwards: Lewis Carroll, Aleksei
Kruchenykh and Russian Alogism” [593-606]

* Marjorie Perloff, The Futurist Moment, “The Word Set Free: Text and Image” [116-161]

* Deborah Wye, Russian Avant-Garde Book, “Art Issues/Book Issues” [10-23] *

* Nina Gurianova, Russian Av-G Book, “A Game in Hell, hard work in Heaven™ [24-32] *

* Gerald Janacek, Russian Avant-Garde Book, “Kruchenykh contra Gutenberg” [41-49]

Khlebnikov (the logic of beyond sense)

* Khlebnikov & Kruchenykh, “CnoBo xak TakoBoe”

* Khlebnikov, “CrnoBo”, “Tam, rie xumm cBupuctenn”, “3akiasaTue cmexom”, “boroou
nenuck ryosr”, “Kysneuuk”, “CnoHsl Ominch OMBHAMHE Tak...”, “Korma ymuparoT KOHH ™,
“I'oHuMBIii—KeM, mouem s 3Hat0?”, “Kypraun”, “I'oasl, moan u Hapoasr”, “Berep—
neHne”, “BecHbI HOCIOBHIEI U CKOpOToBopkn ™, “Mpanckas necHs”, “Pycs, Th Bes
nonenyi Ha Mopose!”

* Gumilev, “Cratbu u 3amMeTKH 0 pycckoii moasun” (fragment 31)

* Roman Jakobson, Poetics Today 2.1a (1980), “Subliminal Verbal Patterning in Poetry”
[127-136]

e Marjorie Perloff, 21* Century Modernism, “Khlebnikov’s Soundscapes” [121-153]

* John McKay, Inscription and Modernity, “Absolutely Mundane Language” [165-169]

* Raymond Cook, Velimir Khlebnikov, “The Tower of the Word,” etc. [67-160] *

* Charlotte Douglas, ed. The King of Time “Introduction” (1-10)



Mon. Feb. 24

Mon. Mar. 3

Mon. Mar. 24

Mon. Mar. 31

Mayakovsky
* Mayakovsky, “A Bel mornu 061?77, “Hare”, “I[lociymraiire”, “S Bce-taku”, “Cxpunka u
HEMHOXXKO HEpBHO”, “BOT Tak s cnenancs cobakoit”, “Cebde, 1r00MMOMY, TIOCBSIIAET ITU

LR N3

cTpoku aBTop”, “Ham mapmr”, “Xopomee oTHomeHne K jomanim”, “IIpukas mo apmun

uckyccts”, “Heobpruaitnoe mpuximrouenwue...”, “FOouneitnoe”, “Hebockped B paspese”,
“bpyxnunckuit moct”, “Cepreto Ecennny”, “ToBapumy Herre, mapoxony u gyenoBeky”,
“Ctuxu 0 coBETCKOM mnacmopte”, S 3Hato cmry cios...”, “S 1r06m0”

* Mayakovsky, O6aaxo 6 wmanax; Bo éece 2onoc

* Viktor Shklovsky, Mayakovsky and his Circle, [selections]

* Edward J. Brown, Mayakovsky: A Poet in the Revolution, [selections] *

* Tim Harte, Fast Forward, “Avant-Garde Poetry in Motion,” etc. [31-98]

* Clare Cavanagh, Rereading Russian Poetry, “Whitman, Mayakovsky...” [202-222]
* Michael Holquist, Yale French Studies 39, “The Mayakovsky Problem” [126-136]

* Charles Moser, Russian Review 25.3 (1966), “Mayakovsky and America” [242-256]

Tsvetaeva & Pasternak

* Tsvetaeva, “KTo co3man u3 KaMHs, KTO CO3/IaH U3 IIUHEL..”, “Deapa”, “Marnanuna”,
“ITombITKa peBHOCTH”, “Pac-cTosHue: BepeThl, Muin...”, “Kyer”

* Tsvetaeva Ilooma eopvt, Ilooma kouya, Kpviconos

* Pasternak,“®espans. JlocTars yepHun u makate!”, “Cectpa Most — )HU3HB...”, “3epkano”,
“Tak HaumHatot. 'oga B nBa...”, “Iloasus”, “Cmepts moaTa”, “/Ayma”

* Tomas Venclova, Cobeceonuxu na nupy, “«Illoama I'opsi» n «Iloama Konma» ” [163-173]
* Lilly Feller, Double Beat, “Correspondence with Rilke and Pasternak™ [168-180]

* Peter Brooks, Body Word, “Transgressive Bodies” [257-288] *

* Barbara Johnson, Mother Tongues, “Correctional Facilities” [1-25] *

* Olga Sedakova, Rereading Russian Poetry, “Toward a Poetology of Pasternak™ [71-77]

* Boris Gasparov, bopuc Ilacmepnax, “Mup B 3epkaine” + “JlBa moata” [194-216]

* Tomas Venclova, Cobecednuxu, “V3 nadmronennii Hax ctuxamu [lactepraka” [332-345]

Kharms, Zabolotsky

* Kharms,“bans”, “I'oBop”, “Bukropy Bragumuposuuy Xnebnukony”, “Illen [letpos
OMHAXIHI B Jiec”, “OmHaX sl yTpoM Bopobeit”, “Kuka u xoka”, “Tume nemyercs”,
“IIporynka”, “B roctsax y 3abanomnkoro”

* Zabalotsky, “TopxectBo 3emnenenus’, “loxas”, “Jlebens B 300mapke”

* Eugene Ostashevsky, Oberiu, “Introduction” [xiii-xxxiii]

* Anthony Anemone & Peter Scotta, Phenomenon Out of Ordinary, “Introduction” [9-43]

e Graham Roberts, The Last Soviet Avant-Garde, “Introduction” + “Authors...” [1-74] *

* Craig Brandist, Comparative Literature 49.1 (1997), “Deconstructing the rationality of
terror: Blake and Kharms” [59-75]

* Branislav Jakovlevic, Danil Kharms, [selections]

e Sarah Pratt, NZ: Enigma and Cultural Paradigm, “The Last Gasp,” etc. [63-148] *

Vvedensky, Vaginov

* Vvedensky, “Onerus”, “IIpurnamenne meHs nogymats”, “3Haderne mops”, “borpHOM
KOTOpEIH cTan BoHOK’, “CeapMoe cTuxoTBOpeHue”, “Bee”, “MHe )KaabKo 4To 5 He
3Beps”, “HekoTopoe konmdecTBo pasrosopos (fragments)”

* Vaginov,“Xoten oH, IpeBpaiasich B BOJHbI, “OH ¢ KaKABIM T'0JI0M YMEHbIIANCS
“Hounoe mesicTBO”, “Ilpen PeBomrorueit rpomaanoii”, “KentaBpaMu BOCXOIAT
MOKOJIeHbs”, “B axy nmpexkpacHble ceneHbs”

* Bugene Ostashevsky, Vvedensky.: An Invitation for Me to Think, “Introduction” [vii-xxv]

* R. R. Milner-Gulland, Slavonic and East European Review 48.112 (1970), “Vvedensky’s
Elegy” [424-426]

* Alice Nakhimovsky, Ulbandus 1 (‘77), “About Vvedensky’s ‘Conversations’” [107-137]

* Dmitrii Manin, Scientific Study of Literature 2.2 (2012), “The right word in the left place:



Measuring lexical foregrounding in poetry and prose” [273-300]
* Alexander Skidan, Cymma noomuxu, “T'onoc Houu: Baruunos” [16-23]
» Mark Lipovetsky, Ilaparozuu, “Anneropus aBropa” + “Anneropus nucema” [115-180] *
* Graham Roberts, The Last Soviet Avant-Garde, “Rereading Reading,” etc. [75-178] *

Mon. Apr. 7 Oleinikov, R. Mandelstam, Nekrasov

* Oleinikov,“Myxa”, “Hapns3 Hapsun”, “Ilocnanue apTHCTKEe OAHOTO U3 T€aTPOB”,
“Cnyxenue Hayke”, “O HymsIx”

* R . Mandelstam,“HoBas romranus”, “Ansrii TpamBaii”, “Korna-To B yTpeHHOH 3emie”,
“Kornma st 6yty ymupats”

* Nekrasov, “HaBepHO y>ke He paHo”, “KTo Kyna”, “u crano ObITh”, “KTO Kyaa”, “Ooumbcs’”,
‘UM Ke oA, “ayHa”, “demoBedecTBO”, “U TO cKa3aTh (Tocka)”

* Thomas Epstein, Russian Review 60.2 (2001), “NO’s Dark and Stingy Muse” [238-258]

* E.V. Voskoboeva, Uzsecmue PI'TIY (2009), “CBoeobpasue xanpoBoit cuctemsr O” [online]

« Kirill Medvedev, “Poansa Manaensiram™ [online]

* Konstantin Kuzminsky, “Poanxsx Mangensmram (B 6-tu gactsx)” [online]

* Gerald Janacek, Slavonic & East European Review 70.3 (1992) “Minimalism in Russian
Poetry: VN” [401-419]

* Gerald Janacek, SEEJ 33.2 (1989) “Vsevolod Nekrasov: Master Paronymist” [275-292]

e from [ Live I See: Selected Poems, trans. Ainsley Morse and Bela Shayevich, [selections]

* Assignment: Topic proposal for final papers and discussion

Mon. Apr. 14 Conceptualism. Prigov, Rubinshtein, Kibirov

* Prigov,“4l ycran yxe Ha mepBoii ctpouke”, “BoT 51, mpeanonoxxum, oOBIIHBIH 03T,
“Korpa st pa3MbIIUISIO 0 T033uK”, “Mon HezemHue cTpaganus’, “Obpa3 Peiirana B
Cogetkcoii mureparype”, “OTkpeiToe nuckMo”, “baHanbHOE paccyxaeHue”

* Rubinshtein, “Manenbkas HouHas cepennaa’, “C uyeTBepra Ha NATHHUILY

* Kibirov,“Koraa 61 JIeHuH MaaeHbKUM”

* Alexei Yurchak, Everything was Forever, “Dead Irony” [228-38]

* Alexander Skidan, Cymma noomuxu, “T'onem coBetukyc: [lpuros” [264-285]

» Mikhail Esptein, Endquote, “Postmodernism, Communism, and Sots-Art” [3-31]

* Boris Groys, Endquote, “Text as Ready-Made Object” [32-45]

* Evgeny Dobrenko, Endquote, “Prigov and the Aesthetic Limits of Sots-Art” [77-106]

* Gerald Janacek, Endquote, “Lev Rubinshtein’s Early Conceptualism” [107-122]

* Gregory Freidin, Endquote, “Transfiguration of Kitsch—Timur Kibirov” [123-145]

* Boris Groys, History Becomes Form, “Moscow Romantic Conceptualism” +

“Monastyrskii: Living in Art” [35-56; 145-152]

* Marek Bartelik, Moscow Conceptualism, “Banner Without a Slogan” [2-23] *

* Alla Rosenfeld, Moscow Conceptualism, “Word and/s Image” [178-234] *

* M. J. Jackson, The Experimental Group, “Rituals of Nonlife” [133-168 + 210-212] *

Mon. Apr. 21 Free verse, language poetry. Dragomoshchenko, Parshchikov

* Dragomoshchenko, “Capimats u Bugers”, “Do not a gun”, “Nms pean—Ilenenomna”,
“MBI BUANM JTUIIH TO, 9TO MBI BUAUM’, “['OBOPHT O TI0OI3UH 3HAYHUT TOBOPUT O HUYTO ,
“OnbITH BU3YaJIbHOH MT033UN~

* Parshchikov, “Bri6op mecta”, “PasroBop pegakTopa ¢ mosTom”

* Alexander Skidan, Cymma noomuxu, “Ilo3Hanue meutn: Jparomomenko” [119-126]

* Stephanie Sandler, Contemporary Literature 46.1 (2005), “Dragomoshchenko, Hejinian,
and the Persistence of Romanticism” [18-45]

* Barrett Watten, Postmodern Culture 3.2 (1993), “Post-Soviet Subjectivity”

* Marjorie Perloff, Postmodern Culture 3.2 (1993), “Russian Postmodernism: An
Oxymoron?”

* Artem Magun, Negative Revolution, “The Russian Anti-Communist Revolution” [15-45]

* Martin Puchner, Poetry of the Revolution, “Debord’s Society,” etc. [220-264]



Mon. Apr. 28

TBA

* Svetlana Boym, Another Freedom, “Dissent, Estrangement, Ruins of Utopia [201-254]
e Marjorie Perloff, 21* Century Modernism, “Modernism at the Millennium” [154-200] *
* Daniel Kane, What is Poetry, “Introduction” [1-25] *

Radical poetics Post—

* surprise selections from: Kirill Medvedev, Aleksandr Skidan, Pavel Arseniev, Dmitry
Golynko, Roman Osminkin, Keti Chukhrov

* Alexander Skidan, Cymma noomuku, “CBoboga orpybaenHoii ronossi: bpenep” [95-100]

* Alexander Skidan, Cymma noomuxu, “Konen mepemupusi: Mensenes” +
“ITonmutrueckoe/moatuaeckoe” [101-110; 286-294]

* Marta Dziewanska, Ekaterina Degot, Ilya Budraitskis, Post-Post Soviet?, “Fucking
Winter Outside” + “Political Guide to Contemporary Russian Poetry” [89-102; 221-236]

* Petr Pavlensky + Anatolii Ulianov, Kpumuxa: Yezo uoxewv oxynaii, “O ¢datanbHOM
CTaHIapTHU3alNU IPAKTHK COBPEMEHHOT0 NCKyccTBa + “McKyccTBO—3TO MPONU3BOIHOE
uMITysbca cBo6oaber” [94-99;100-105]

* M. Bozovic, Zeitschrift fiir Slavische Philologie 70 (2014), “Poetry on the Front Line” *

* Boris Groys, Art Power, “Art in the Age of Digitalization” etc. [83-92; 93-100] *

* Svetlana Boym, Another Freedom, “Introduction: Freedom as Co-creation: [1-36] *

Final meeting and paper presentation






